THE CREATOR OF WORKS OF ART 


What are some of the things that Homo sapiens who attempt 
to enchain the human mind that is interested in and ca- 
pable of creating autonomous-aesthetic phenomena fail 

to understand about the creation of art? What can be 
said of those who in the course of the past five hundred 
years in the Western world have attempted to enchain 
those who were interested in and capable of creating 
works of art with contentual chains (restrictions as 

to the content of the art object)? What can be said of 
those who in the course of the past five hundred years 
in the Western world have attempted to enchain those 

who were interested in and capable of creating works of 
art with form-al chains (restrictions as to the form of 
the art object)? What are the primary qualities of 
sociopolitical orders in which "official" or self-ap- 
pointed guardians of morality/tradition/whatever attempt 
to impose their "correct" understanding as to the form and 
content of works of art upon those who in those orders 
are interested in and capable of creating works of art? 
In the course of the past thousand years in the Western 
world did "official" or self-appointed guardians of 

the form and content of art attempt to impose their 
understanding of the form and content for art upon those who cre- 
ated works of art in that period more often in periods of history 
during which the predominant will-to-art was the will- 
to-empathy than in periods of history during which the 
predominant will-to-art was the will-to-abstraction? 

In the course of the past thousand years in the Western 
world did "official" or self-appointed guardians of the 
form and content of art attempt to impose their under- 
standing of the form and content for art upon those who 
created works of art in that period more often upon 
those who worked in one artistic medium than upon those 
who worked in all other artistic media? Who are some 
artists of the past thousand years who--unbeknownst to 
"official" or self-appointed guardians of morality/tra- 
dition/whatever--successfully liberated themselves from 
the arbitrary chains imposed upon them by those arbiters/ 
guardians [Molière and Shostakovich come to mind im- 
mediately]? Who are some artists of the past thousand 
years who were not able to liberate themselves from 
restrictions as to the form and/or the content of the 
art object that were imposed upon them by "official" or 
self-appointed guardians/arbiters of morality/tradition/ 
whatever? What are the principal secondary contents for art of 
those works of art that are created in periods of history in which 
guardians of quoi que ce soit attempt to impose their "correct" un- 
derstanding of the form and the content for art upon artists? 





